I
We tend to imagine power as the organisation of forces that are at the
top of the social pyramid and which, from their privileged position, manage, oppress and abuse those below. However, most subjects, regardless
of their gender, crave power for themselves, they dream of social success,
how to obtain recognition of their worth; and oppressed or excluded communities rebel, they want to empower themselves, they yearn for a portion of power. Isn’t it confusing? What is power? How is it created? Where
does it come from? To have power is to have force? Are power and force
synonymous?
Let’s try to respond to these questions with the help of a model of absolute and universal power, most likely the first absolute power: God. The
God of Judaeo-Christian culture is all-powerful; not only is he the Lord
and Creator of all things, but he is also omnipresent, he is everywhere,
he sees and can do all things. And if an all-powerful being, a God that has
created you and everything else, tells you what is right and what is wrong,
you accept it no questions asked, with, of course, devotion. From this
stems morality, both religious and secular. But if religious moral codes
are dictated by the all-powerful being or his representatives on Earth, in
the case of secular moral codes, what power dictates them?
To follow strict religious moral codes, one must believe in the power
that dictates them; one needs faith, faith and recognition. Recognition because, given that God is invisible, he must be recognised in and by his actions; the hand of God must be recognised in the storm that is coming, in
the conclusion of a battle or the prosperity of the community. Therefore,
what the members of the community have in common is the power around
which they orbit, it is what they believe in and recognise. The community
is created in the ritual action; the participants in the ritual act comprise
the community. A very clear illustration of what I am referring to is found
in religious communities but it can also be found in every type of community. In national communities, for example, the “nation” or “homeland”,
which is the power around which they orbit, demands just as much belief and recognition as the Judaeo-Christian God, including regular rituals of recognition. Every existing community follows the same pattern:
power, belief, recognition (acclaim), regular rituals.
Personally, I believe in the idea that all morality is public and belongs
to a community order and that the community is based on a power represented by a word, a signifier, in other words, something that represents
it, something like “God”. Fine, this “God” represents an all-powerful being but, where does the power come from that the signifier represents?
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I will answer with another question: Why do the gods, if they are so allpowerful, demand faith and constant recognition? Doesn’t it seem inconsistent? In effect, the power is given by the believers, the ones who recognise the god, hence the importance of the recognition of power. Subjects
are constituted by recognising the power on which their community is
structured. In other words, without a power that can be recognised, the
subject cannot be constituted as such.
So, what we have is, ever since community existed, human beings
have grown accustomed to projecting what we call “power” on some type
of signifier so that what is represented has emerged as the thing that protects power, that is to say, as its representative and possessor. Believers no
longer result from an abstract power, impossible to determine, but from
the particular signifier who represents it. All belief is belief in the power of
the signifier. For this reason, the value of a work of art tends to be placed
on the object, rather than on what its perception generates or provokes.
II
If we accept that subjects, in the absence of a basis, need a community to
belong to in order to become such and that said community is structured
around a power, we will see a close relationship of dependence between
subject and power, a mutual recognition. Subjects are established on the
power that they themselves project on a signifier. For subjects, power is
the thing that makes them such, it is what gives them an identity, what
identifies them and therefore, power is (a) Good and everything that is
structured by virtue of said Good is, in turn, a good or a value. From the
moment a subject feels as though they belong to a community, their task
consists in pursuing this “good” that identifies them, in observing its restrictions and obligations —which are nothing other than moral codes—
and in acclaiming its values. We behave publicly in relation to the power
around which our community is structured. And the Evil? Evil is, evidently, everything that contradicts the moral codes and values of the
Good. There is no Good without Evil.
Where then lies the problem? It lies in the fact that there are as many
human communities as there are identities and each of them demands
recognition of their moral scope, of their power, of their Good(s), of their
truths.
To better understand what I am trying to say I will use the example
of political State, of legal status, which is constructed as a type of supracommunity. Every individual born in the territory that demarcates the
State belongs, whether they like it or not, to said State. They become citALL oRDER IS REqUIRED PURE

izens of the State but not every individual feels as if they belong to said
community, not everyone recognises the power of the State. What they
recognise is its strength and therefore they reluctantly observe its restrictions and obligations. And the State is a supra-community because
within it is an infinity of cultural communities to which the subject, in theory, willingly adheres. In turn, the State may belong to a higher political
or cultural community, as in the case of an economic community that includes various States.
As soon as a majority of subjects of the State no longer recognises it,
it collapses, it falls apart. Where am I going with all this? Power is created through recognition and acclaim and it resorts to violence and force
to try to ensure said recognition. However, power and force are not synonymous and a constant use of strength by a power to ensure its recognition by the majority of its subjects or followers is a sign that it has little time left in government. Then what happens? The king is dead, long
live the new king.
III
In the artistic community, we use “statement” to refer to an artist’s declaration of intent about their work. However, this term is also used to refer to the declaration of intent of the curator regarding the exhibition, or
of the museum, or contemporary art centre, regarding its programme.
So, the text you are reading is the general statement about my exhibition,
a retrospective exhibition that I have divided into three acts and an epilogue, and created without displaying any of my previous work.
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ACT #1
In the Beginning Was the Word
It is easy to find the section on contemporary art centres’ websites where
they state their social-political commitment or, as some of them call it,
their mission, evangelising or otherwise. These are declarations of intent that they update in line with the moral context of society or the era.
For this first act, I have selected a few fragments of these declarations which, whether we like it or not, mark the future of state-wide contemporary art. However, because in some way, as artists, we contribute
to and participate in these programmes and the politics of these centres,
on my part, and in an effort to adapt them to my retrospective, I have
only included fragments of public institutions that I have linked with at
one time or another during my professional career:
ACVic Centre d’Arts Contemporànies (Vic)
Artium. Centro-Museo Vasco de Arte Contemporáneo (Vitoria-Gasteiz)
Arts Santa Mònica (Barcelona)
Bòlit, Centre d’Art Contemporani (Girona)
CAAM. Centro Atlántico de Arte Moderno (Las Palmas)
Centre d’Art La Panera (Lleida)
Centre Cívic Can Felipa (Barcelona)
CCCB. Centre de Cultura Contemporània de Barcelona (Barcelona)
CDAN. Centro de Arte y Naturaleza (Huesca)
CentroCentro (Madrid)
Domus Artium 2002 (Salamanca)
Es Baluard Museu (Palma de Mallorca)
Fabra i Coats: Centre d’Art Contemporani de Barcelona (Barcelona)
La Capella (Barcelona)
L’Estruch (Sabadell)
La Tabacalera. Centro social Autogestionado (Madrid)
La Virreina. Centre de la Imatge (Barcelona)
MACBA. Museu d’Art Contemporani de Barcelona (Barcelona)
Matadero Madrid. Centro de creación contemporánea (Madrid)
MNCARS. Museo Nacional Centro de Arte Reina Sofía (Madrid)
MUSAC. Museo de Arte Contemporáneo de Castilla y León (León)
Sala d’Art Jove (Barcelona)
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ACT #2
Retrospective in the Third Person
Retrospective exhibitions are a sub-genre that belong to the genre of artistic exhibition. This genre considers the-work-of-art as an independent
self-contained object, akin to a sacred object as if it enclosed a mysterious
essence to be discovered. A similar thing occurs with the subject-creator:
the cultural industry turns it into an artist-brand, unique, non-negotiably identical to itself and typically champion of different causes or skills.
Considering that this proposal, as a whole, responds to the request
for a retrospective exhibition of my work, in the second act I have decided to activate it, to use the sub-genre as a medium and to do so I have
asked like-minded artists, friends, or those who have, in some way, left
their mark on me, to choose one of my works and create a version of it.
The idea is to open myself up to reinterpretation by fellow artists and
let the public enter my practice through external poetics. Although, maybe
this process is just an excuse for beginning a conversation with said artists about art, politics, action versus representation and other issues.
The guest artists are Rosa Casado and Mike Brookes, the Democracia
collective, Habacuc, Levi orta and Lía Vallejo. And these are the works chosen, following the same order: A Godly Tale (2018), Sherwood Syndrome 2
(2013), A Public Event (2020, cancelled due to healthcare restrictions),
Stateless by Choice (2015–2016), and Contribution of Law Enforcement
Officers (2008–2009).

The versioned artwork
can be consulted at nuriaguell.com
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ACT #3
The Banality of Good
Currently, social media is full of explicit and implicit moral judgements
that point to good and evil. We are all suspected of acting against morality, just as, in the State’s eyes, we are all suspected of violating its laws.
With my portfolio and CV under my arm, in this third act, I return to
the bosom of the Catholic Church, with which I still have issues pending
and, with the excuse of rekindling the faith, I express moral doubts to the
priest of my town parish, some more of the region, and to Sor María, a
YouTuber nun who gives catechesis classes on the Spanish Conferencia
Episcopal’s channel. This is my contribution to my retrospective, which
looks at my previous work and contrasts it with current moral thinking or
with premises of artistic movements that I am regularly in contact with.
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EPILoGUE
Every Work of Art is an Uncommitted Crime
All the works of art that are part of this exhibition will be guarded by exprisoners who have served sentences for stealing objects of value and/or
works of art. They are the security force for All Order Is Required Pure.
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Opening times
Tuesdays to Saturdays, 12.00 to 20.00
Sundays and Holidays, 11.00 to 15.00
Guided tours. More information at:
centredart.bcn.cat
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