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Unmautre type de géndalogies, liges aux études
culturetles, est celle que restitue Francesc
Auiz (Barcelone, 1971) dans sa pratigue, la
bande dessinge mise en espace. Calro
MNewsstand (Kiosgue Cairote) (20100, qui se
veul une représentation exacte d'un kiosgus a
Journaux du Caire, a an réalité sté compléte-
ment revisite: c'est un systeme relationneg|
dans lequel les couvertures des magazineas st
legs piarres qul les émechent de s'envaler
pariant de manigre pramonitoire de 'actualiseé
de fa place Tahrir & la veille de la révalution
Le cas de Juan Pérez Agimegolkos (Saint-S&-
bastran, 1963) est particulier. Résidant & Paris,
forme & 'Ensb-3 et ancien &léve d'Alain Badiou
o |'université Fans 8-Vincannes-Sant-Denis,
cet extraordinaire aguarelhste investit les
moyens de raporochemeants, symptomatiques
du 19° siécle, entre I'art populaire et le grand
art au travers de thémes qui vont de ls cr-
tiqueaux médias et & la caricature politique. En
2012, il présentait au Museo Being Sofia |'ex-
pasition ¢ Cuergis un amo? jlLo tendréis ]
(VMous voulez un maitre? Vous 'aurez t), dans
laguelie Il opposait en deux frises picturales
das images de chiens sauvages a8 des per-
s0nnNes agées en chaisas roulantes, comme
Margaret Thatcher ou le fondataur de la droite
politigue espagnole Manuel Fraga.
La dermigre voie de cette extranaite st repre-
santés par une génération plus jeune a la-
quelte appartient ie galicien Rubén Grilo (Luge,
1881}, recemmeant en résidence & la Rijksaka-
demie d’Amsterdam et basé & Berlin, Cette
méame anniéa, dans e cadra de son exposition
intituléie The Need for Speed (Le Besoin de
vitesse) au Circa Projects (Newcastie, Angle-
tarre), || s'approprisit au format monumental
les chutes de tissu coupé au laser dans la pro-
duction an sare de jeans de la multinationale
Zare, créée dans sa région natale—une fagon
de réfléchir sur la destin d'un matériau Indus-
triel congu pour durer, 8 l'usage de |a nouvella
classe ouvrigre au 18 sigcle. Comme un elin
d'cail de I'histolire, I"exposition a eu lieu dans
le batiment de I'ancienne usine de Georges
Stephensan, I'un des pionniers de la produc-
tian industriels etinventaur du chemin de fer
Ces attiiudes entiques font écho a la-phrase du
thearicen de la littérature Frank Kermode ; = La
crise ast une manigre de reéflechir au momant
de chacun, et nen & quelque chose dinharant
au moment en lu-méme. + 1
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Art and Society in a Spain on the Edge
of a Critical Emergency

At global art events lately it's common to
hear people say nice things about the
Museo Reina Sofia, as if by unanimous
acclaim it had become one of the Western
world’s most outstanding contemporary
art museums. This is paradoxical at a time
when the country has been devastated by
an economic crisis whose ravages have
extended from social services to cultural
and governmental institutions, political
parties and even the royal palace.

An understanding of today's Spanish art
scene needs to begin with some genealogy.
Since the Spanizh Pavilion a the 1937 Inter-
national Exposition in Paris where Guer-
nica was debuted to the end of the Franco
dictatorship and the transition to demo-
cracy in 1978, Spanish contemporary art
was associated with the political left. Then
came the revelation of the Movida in the
1980s, seen from abroad as rather exotic,
and in the 90s the establishment of an art
infrastructure at various levels of govern-
mant, from local and regional entities to the
central state, with the intention of advan-
cing toward normaley, a cultural situation
similar to elsewhere in Western Europe.
The desire for an internationalist opening
and the use of contemporary culture as a
popular form of palitical currency led to the
construction of major art venues. This was
facilitated by the expansion of the Spanish
economy, which grew to be the fourth big-
gest in the EU. The well-known “Guggen-
heim effect” led to the development of

macrospaces instead of programs. They
proliferated throughout the landscape,
meant primarily as international showcases
rather than local content generators. The
absance of an overall guiding cultural pa-
licy combined with the model of a decen-
tralized state and regional nationalism
produced symbols such as the CGAC in
Santiago de Compostela (1993) and the
MACBA in Barcelona (1995). From thelr
peripheral position they challenged the
more conservative official culture. Their
programming brought out the existence of
a socially engaged, contextual conceptual
tradition closer to that of the eastern
European countries than the rest of metro-
politan Europe.

THE CRITICAL ART FABRIC

The first decade of this century saw tha
consolidation of a certain complacency in
the field of art. There were enough works-
paces and a few production modals, in the
Basque region for instance, that constitu-
ted a real art scena. In 2006 the Minstar of
Culture of that time signed a Best Practices
Code with other art world actors to kaap
political parties from interfering in cultural
institutions. It-seemed that the advance of
this sector was unstoppable—until the
massive destruction of art spaces imposad
by conservative policies even bafore the
economic crisis. The end of major venues
such as Montehermoso in Vitoria, Rekalde
in Bilbao, Arts Santa Monica and thie Sala
Montcada of the Fundacio La Caixa in Bar
celona foreshadowead the loss of politically
engaged exhibition spaces, venues that
reflected that tradition that artistic practics
had generated. The crisis, with economic
redistribution, simply confirmed the rese-
tionary spiral into which the country haa
already drifted. [n 2012 the sales tax os
artworks jumped to 21%, in contrast &=
France's maintenance of the VAT on the
sale of artworks at 5.5%, making it very
difficult for Spanish galleries to compets
in the international arana. On April 30,
2013, the cultural affairs leadarship of the
conservative government announced tha
financing for contemporary art would be
reduced by B1% in comparison to 2012,
After having directed the MACBA in Barce
lona for a decade, Manuel Borja-Ville
became head of the Museo Nacional Cene
tro de Arte Reina Sofia in 2008, He was
selected in an international competition in
which the jury was composed of members
of the art sector, just as the economic cri-
gis was beginning to break out. His funda-




mental role has been the development of
historical paradigms that explain today’s
world by means of the singularly skilful
way he has worked with the collection.
Sarja-Villel argues that the modernity
appropriate, for Spain reflects the
subaltern status of the geopolitical South
n relation with the Ibero-American world,
seginning with the congquest of South
America during the Barogue era, with a
theatrical tradition based on multiplicity
snd pleats. In "Museos del-sur,” an article
mublished in Ef Pais a few months before
he was selected, he asked, "What is to be
done in the face of a past in which we do
not recognize ourselves and a present we
do not like?"

The solution he put forward can be seen in
the collection; the construction of a
museum based on a heritage considered
as an archive in progress, as a place and
not a norm, with no foundational grand
narrative. Examples of functioning such as
the Red Conceptualismos del Sur {Sou-
thern Conceptionalisms Network) demons-
trate that he has opted for investigation
rather than spectacularization, the strict
pbedience to the Tate Modern medel prac-
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ticed by the world's great museums. At a
time when the market rules, his museum
tunctions in the same way as contempo-
rary art itself, by generating spaces of
rasistance, forms of life and knowledge,
despite the difficulties caused by budget
cutbacks. Perhaps this is why, when in
2011 Artforum asked him to name the best
thing that happened that year, Borja-Villel
answaered; the 15-M (the occupation move-
ment also known as the Indignados).

Like the museum itself, resistance spaces
are baing invented to use the art system as
a base area rising in the form of a social
protest movement. The new enargy being
generatad in Madrid can be felt on Doctor
Fourguet street behind the museum, which
has become the center of tha Spanish capi-
tal city's art market with the emergence of
edgy new galleries such as Maisterraval-
buena, Nogueras Blanchard, Garcia Galeria
and Casa Sin Fin alongside veterans like
Moisés Paraz de Albéniz, Flcares and Helga
de Alvear. Also, despite difficulties, the
long-established ARCO contemporary art
fair is being reinvented by its new mana-
gement to recover its former position as
the European portal to Latin American art.
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In general, museums throughout the
country are experiencing great difficulties.
In addition to three straight years of bud-
getary cutbacks, there is an equally exten-
sive list of wretched political interference.
Eva Gonzalez-Sancho resigned as director
of the MUSAC in early June. The ex-direc-
tor of the Burgundy FRAC had found her-
salf unable ta implemant har plans, even
though they had been approved by an
international compatition only a few
months earlier, The most extreme case of
putzide interference concerns the [VAM, a
pillar of the art scene founded by Vicente
Todoli and now in the hands of Consuelo
Ciscar, who has been repeatedly denoun-
ced by associations of art professionals.
Theare is also the deliberate neglect in fine
arts curricula. Most schools are dominated
by canservative teachers disconnected
from today’s modes of production

Just like in France, the Spanish art scena 15
marked by a struggle for recognition
abroad. There are an impressive number of
Spanish artists working in France: Esther
Farrer, Miguel Barceld, Miguel Mant and
Jordi Colomer have been living in Paris for
years; Marta Gill heads the Jeu de Fauma
and Dora Garcia is one of the leading peo

ple at the Laboratoires d Aubervilliers,
Recent exhibitions such as the Muntadas
at the Jeu de Pauma, Marti Anson at the
Palais de Tokyo and Lara Almarcegui at
the CREDAC manifest a growing intarast
in France far the art of its neighbor, Some
Spanish art actors have acquired a basic
importance at the international level, inchu

dirg Rosa Martinez;, Octavio Zaya and
Chus Martinez. But this doesn't contradict
the situation in Spain itself. Last year
Santiago Sierra, one of Spain's best

known artists abroad, refused to accept
the Premio Macional de Artes Plasticas
because he considered the government
complicit in the catastrophe by Tavaring
the interests of a privileged few.

It is'among the younger genaration, edu

cated in conceptual and political para-
digms, that work formulas are being
reinvented. A Barcelona residency space
for curators and artists called Bar invites
newly emerging figuras on the internatio

nal scena every wesk. The program is
partly financed by public funding and
makes use of a downtown apartmeant pro-
vided by a doner. In Madrid, Felipama-
nuela has established the Sweethome
residences program in which [nternational
actors come to stay with local artists for
two weeks to promote cross-bordar inter-
change. These examplas have inspired
other ways of doing things. Since the cni

ciz. tha traditional distance between gene-
rations and exclusion of youth from
power, and the lack of generosity in the
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relationships between actors on the scene,
have led to collaborative practices that
demand & greater articulation. The new
obsession is with networks: the efferves-
cance of a parallel system, like a shadow
government, with an unprecedented
inventive power,

ARTISTIC PRODUCTION

It may be that the level of economic preca-
riousness and an understanding of repre-
sentational work as a political matter have
prepared Spanish artists for production in
times of ¢risis. On the bordarling between
artistic production and activism, MNdria
Giell {Girona, 1981) trained in Cuba with
Tania Bruguera. Intervencion #7 {2012)
centers on home evictions. In Spain, due
to missad mortgage paymaeants, the state
security services, operating at the behest
of the banks, carried out 58,241 evictions
in 2012, She founded a cooperative so that
people who have lost their homes can hire
construction waorkers to open the boarded-
up empty buildings that the CAM, one of
the banks most criticized for its unethical
practices, bought at auction after ordering

thie expulsion of the families who lived
there. The contract model guarantees the
legal non-liability of the construction wor-
kers, following the same strategy used by
the banks to acquire the unoccupied homes
at 50% of thelr real valuation. The aim of
this process is to make these liberated
spaces once again available for public use,
One example of international success is
the recognition achieved by Asiar Mandi-
zébal (Ordizia, 1973) after a 2012 solo
show at the Raven Row gallery in Lendon
and his participation in the last Docu-
menta. The saries Figures and Prefigura-
tions (2009) shows images of multitudes
at demonstrations projected on a screen
made up of classical photomontages asso-
ciated with historic modernity. The point is
to show how these vanguard forms carry
deposited on themselves the utopian
impulze of the militant left; like a formal fil-
ter indissolubly linked to the coordinates
of their historical existence. Vanguards
once museumized and deactivated return
in Mendizabal's collages to their ideologi-
cal origin, prefigured as political hope.

Francesc Ruiz (Barcelona, 1871} uses his

line of work, expanded comic books, to
restore another kind of genealogy, asso-
ciated with cultural studies. In 2010 he
made Cairo Newsstand, which at first
seems Lo be a literal reconstruction of a
newsstand in that Egyptian city but in rea-
lity has been manipulated on every level, It
is a relational system in which the covers
of the magazines and the stones placed on
them foreshadow the events in Tahrir
Square just before the revalution.
Another particular case is that of Juan
Parez Agirregoikoa (San Sebastian, 1963).
A Paris resident trained at the ENSBA and
also a former student of Alain Badiou at
the Université de Paris VI, he is an extra-
ardinary watercolor painter, Addressing
themes that run the gamut from a critigua
af the media to political caricature, he
recuperates the possibilities of connecting
popular culture and high art that wera
common in the nineteanth century. In 2012
the Museo Reina Sofia presented a show
of his work called ;Queréis un amo? (Lo
tendréis! (Do you want a soul? You'll have
one) counterposing, in two friezes, ple-
tures of wild dogs and of domesticated old
people in wheelchairs, such as Margaret
Thatcher and the founder of the Spanish
political right, Manuel Fraga.
A younger genaration has adopted a diffe-
rent form of emigration. For example, the
Galician Rubén Grilo (Lugo, 1881 has
recently had a residency at the Rijksakade-
mie in Amsterdam and now lives in Berlin.
During this same year he had an exhibition
called The Need for Speed at CIRCA Pro-
jects in Newcastle, UK, a monumental
appropriation of the laser-washed and rip-
ped denim produced on assambly lines
ownead by the multinational Zara in his
home region. This is a reflection on the
destiny of an industrial fabric originally
designed for durable clothing to be worm
by the new working class in the eighteenth
century. Like an historical warning, the
exhibition was held in a building that once
housed a factory owned by Georges Ste-
phensan; a pionear of industrial production
and inventor of the railroad, These critical
attitudes call to mind the words of the theo-
rist of literature Frank Kermode: "Crisis is a
way of thinking about one's momant, and
nat inherant in the moment itsalf.” W
Translation, L-S Torgoff
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